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BI= Foreword

Two notions of Deaf Cinema: “Cinema of Deafhood” VS “Cinema of deafness”
Text: Xavier Tam/ Chairperson (Hearing), Organizing Committee of The Third Hong Kong International Deaf Film Festival

The sub-plot of TVB' s recent popular Muay Thai drama Gloves Come Off featured a deaf and mute character Ting Yan-chi (Nancy Wu) who
aspires to be the first female deaf Muay Thai boxer in Hong Kong. Wu' s performance as a deaf character received some awards; nevertheless
her role is not a convincing portrayal of a Deaf person. There are sign language conversations between Ting and Chu Sai-cheung (Power Chan)
in some scenes. Most of the signed dialogues were taken from either three-quarter front or profile angle and in either close-up or extreme
close-up shots. The camera has never paid any attention to all articulators in the whole signing area. In other words, the space which a sign
take place is not clearly showed. The audiences would notice the movement of the arms without seeing a clear handshape. To the outsiders
of the Deaf community, it seems that TVB is advancing equality by creating characters about the minority groups. The minorities in these
dramas are merely gimmicks.

So, what is Deaf Cinema (media)?

Deaf Cinema is not a unifying concept. It is non-static and ever transforming. It means different things to different people across different
times in different places. We might understand what Deaf Cinema means through the programming of Deaf Film Festivals worldwide as well
as the representation of the D/deaf and hard-of-hearing (HH) people in the media.

Different Deaf Film Festival screens different types of D/deaf films. The Hong Kong International Deaf Film Festival shows films made by
the Deaf and Deaf-friendly Hearing allies on Deaf History, Deaf Culture and Deaf activism (e.g. Dictation, Confession & Silent Odyssey),
films made by the Deaf in sign language which are not about Deaf issues but marks the creativity of Deaf people (e.g. Mystery Moor), films
made by the Deaf in spoken language which do not discuss Deaf issues but marks the creativity of Deaf people (e.g. Marianne Matters) and
controversial “deaf” films with extensive use of spoken language made by seemingly bilingual/ oral deaf/ HH with cochlear implants/
hearing aids (e.g. Shadow Stalker Part 1). Deaffest (UK) shows films made by the Deaf, which might or might not discuss Deaf issues, as
well as fully captioned popular Disney animations. The Toronto International Deaf Film and Art Festival does not only show films portraying
Deaf issues: it premiered the award-winning documentary Marianne Matters made by a Deaf which discusses schizophrenia. Organized solely
by the Deaf, the Stockholm Deaf Film Festival (Dévfilmfestival) shows films mainly made by the Deaf and avoids signing song videos. In
the 13th Dovfilmfestival, it interestingly showed a Swedish film made by the Deaf on the life of a celebrity puppy, which is not related to
Deaf issues. It seems that the Deaf Film Festivals show different types of Deaf films and do not agree on a singular mode of Deaf Cinema.
As the curators of Dovfilmfestival, Gunilla Wagstrém Lundqvist and Ylva Bjorklund, said, Deaf Film Festivals should attempt to reinforce
Deafhood as the ultimate goal.

To understand what we could call as Deaf Cinema, we need to distinguish between the two notions of D/deaf identities, “Deafhood” and
“deafness” , in relation to the idea of DEAF CINEMA.

We can regard some films concerning the positive portrayals of the Deaf people and sign language as “Cinema of Deafhood” . Embracing
sign languages as the vehicle for constructing Deaf Culture, British Deaf Sociologist Paddy Ladd coined the term “Deafhood” as the
non-pathological understanding of Deaf people. Being Deaf is not considered as an illness. Being Deaf is just about being someone in a group
who share sign language as a common language and someone who is proud of the Deaf identity. After investigating how nomadic tribes and
Pacific island tribes use radio in preserving oral tradition for building up tribal consciousness, Flemish Deaf sign language media activist
Sven Noben urges for the necessity of sign language media. He thinks that the Deaf community has to establish a “signing” tradition of a
positive Deaf community via the implementation of sign language visual media platforms (e.g. TV). Chen Li-Yu, Deaf producer of Public
Television Service in Taiwan, considers that sign-language is important to the fabrication of Deafhood. However, considering the aesthetics
of editing and the incongruence of sign languages used in northern and southern Taiwan, Chen thought that closed captioning/ subtitling
might be an aesthetic and practical solution to ease off communication breakdowns in producing and distributing Deaf media. “Cinema of
Deafhood” could be concluded as: (1) any film or video with sign language produced| directed/ acted by the Deaf and/or Hard-of-hearing
people, and (2) any film or video promoting Deafhood and investigating Deaf issues (e.g. Audism, Surdophobia, Oralism, Manualism, Sign
Bilingualism, Sign Languages, Sign Interpretation, the adverse impact of cochlear implant and hearing aids to Deaf Culture and History, Deaf
Children of Hearing Parents and CODA). Generally, most films showed in Deaf Film Festivals comply with Cinema of Deafhood.

On the contrary, “Cinema of deafness” could be understood as films that condemns deaf people as disabled people; reinforces Audism,
Surdophobia and Oralism; disapproves the use of sign languages and encourages the use of cochlear implant and hearing aids. In other words,

“Cinema of deafness” asserts being deaf as an iliness/ impairment and hearing loss as bodily imperfection. Sometimes “Cinema of
deafness” creates an illusion that the society accepts Deaf people. Sympathizing deaf people as disabled people is the illusion of accep-
tance. Instead, empathizing Deaf people as diversely-able people is an act of recognizing Deafhood.

“Cinema of Deafhood” and “Cinema of deafness” appear as mutually exclusive concepts. It might not be the real case. It seems that
Deaf Films Festivals should consolidate Deafhood. Yet there are some occasions when the curators have difficulties in programming Deaf
Film Festivals. There is the possibility of D/deaf & HH people who made films following “Cinema of deafness” . There is also the occasion
when a Deaf Film Festival shows a mainstream commercial “deafness” film from abroad. Owing to the long history of Audist and Oralist
deaf education, many deaf/ HH people are not educated in sign language. A recent Deaf education conference in Vancouver praises the
importance of sign language to Deaf people. Due to this, Deaf schools re-introduce sign languages as medium of instruction. It resembles a
process of decolonization of Audism and Oralism derived from the ban of sign language in the 1880 Milan Conference. However, the long
battle between Oralism and Manualism has divided the Deaf community. In some countries like the US where Deaf people could be educated
in sign language schools, some Deaf people born in Deaf families thought that they are superior to the Deaf people born in Hearing families.
American Deaf writer Matthew Moore called the Deaf people who think that they are superior as “strong-Deaf” and the phenomenon of
snobbery as Deaf elitism. Obviously some Deaf people mistakenly transformed the triumph of Manualism to Deaf elitism. (See: http:/lww-
w.deafculture.com/commentary/) The film Confession illustrates a good example of the battle between Oralism and Manualism and the
suffering of the Deaf community due to Audism. We could notice the predicament the character Mabel Gardiner Hubbard (the wife of modern
telephone inventor Alexander Graham Bell) is facing. Mabel was deafened in childhood and hereafter trained orally. In the film, the profound
Deaf children were taught orally and asked to set Mabel as role model; while Mabel felt sorry for the misery of forcing the Deaf children to
speak instead of signing. Later oral deaf Mabel confronted with her Audist husband’ s cruel opposition of a signing Deaf couple in the
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church. Owing to the fact that not all Deaf people are taught with sign language, it is inevitable for some deaf/ HH to internalize Oralism.
Besides, Deaf Cultural History is not taught in Deaf schools. Hence some D/deaf people are not aware of the difference between Deafhood
and deafness. It was a tough decision to include controversial films like Shadow Stalker Part 1, or films alike, which made by D/deaf| HH
with spoken language, alongside “Cinema of Deafhood” . When | discussed with the Deaf committee members why they wanted to show
Shadow Stalker Part 1, they said they do not know why. One possible reason is that the genre is thriller, which is a rarity in Deaf Cinema.
So | was trying hard to think of a rationale to show it. Does a film of this kind belong to either “Cinema of Deafhood” or “Cinema of
deafness” ? Is there any chance for an oral deaf/ HH students to show their films outside Deaf Film Festivals? Although it seems that
Shadow Stalker Part 1 is reinforcing deafness by its extensive use of spoken dialogues and neglect of sign language, it is the first film of
an oral deaf/ HH student. Although this kind of controversial films does not reflect Deafhood at all, the screening of it is a gesture to
embrace cultural diversity within the Deaf community in the broader sense. Deaf elitism is not a manifestation of Deafhood. In the decoloni-
zation process after the Vancouver conference, Cinema of Deafhood should be used as an inclusive notion and create a space for understand-
ing the aftermath of the Milan Conference. Deaf Film Festivals should prioritize sign language media, though.

Deaf Film Festivals are sprouting all over the world. Excluding the Deaf Way conference film screenings, the pioneering Deaf Film Festivals
occurred in Chicago and then Stockholm thirteen years ago. The Stockholm Deaf Film Festival is the oldest Deaf Film Festival which is still
operating. The first South American Deaf Film Festival inaugurated in Ecuador in 2012. At the 13th Stockholm Deaf Film Festival, | learnt
that the Deaf Portuguese community is preparing to organize a Deaf Film Festival in Lisbon. Deaf friends from Hong Kong and overseas
countries, we shall follow the spirit of The Third Hong Kong International Deaf Film Festival: DEAFINING CULTURAL DIVERSITY, BECOM-

ING DEAF MEDIA TALENT.
2XZE Dictation

Programme 1: In Search of Deafhood B Hong Kong [2012 [6°59”

* HRES invitati EEESE - HBFE - FEXFH Cantonese & Hong Kong
'E i ﬁxrg By invitation Only Sign Language with English and Chinese Subtitles

BEA SR Date & Time: 22/02 8pm % : °R{E%E Director: Anthony Cheung
¥ Col /DVD /122 mins

BE5E Confession

ZE UK /2012 24

HEEHY - HEFEE - PEXFR English & British Sign
Language with English and Chinese Subtitles

3 Director : Julian Peedle-Calloo

BE— : SHEARR

BRENTRELRETESR  LHERNSR+IRE -
ARRLRER-EE (ME) BURES

Dictation portrays a mother who does not want her daughter to
learn the sign language in a special school. She wants her
daughter to learn under a mainstream setting. Her daughter tries
to please her by cheating in dictation.

—AN\EEANEREUABRAERRERN—8 - (W%) =

IZMER Little World

SR FTEESE - O (Oralism) FIFEE ( Sign Language HE UK /2012 |7

Manualism ) (ESEAHSMNIRTZHEMNSEE  BATFNES HWEIFEE - hTSLFES British Sign Language with English and
4 JHELS A |exander Graham Bell HIRE{#@3 +Francis Maginn& Chinese Subtitles

BOEMFEMRE - e HRARKEENRBE - ASRA 878 Director: Ted Evans

ETFHRBA ; MMaginnBXEBRABENHENMAZ— -

Set in the aftermath of the Milan Conference which promoted
Oralism over Sign Language Manualism and the banning of the
use of the sign language in schools, Confession is a historical
drama set during the Victorian era depicting a culture battle
between Oralism and Sign Language Manualism in the Deaf
education. The film features the real historical figures of
Alexander Graham Bell and Reverend Francis Maginn as they
battle for the future of Deaf culture. Bell was the inventor of J
modern telephone whose mother and wife were Deaf; while o =

Maginn was one of the co-founders of the British Deaf UMER) Blid—EEEEeethiiEE ; EBRTENE
Association. ABR (ARG ERNEETH -

4

Little World is an animation telling the story of a young Deaf
woman called Beth and as she visits the crumbling old Deaf
school, she remembers how it shaped her.
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B China /2011 /10’13”

EIFEE - HEXZFW Chinese Sign Language with English and
Chinese Subtitles

iR Director: [EE Wei Lo

#=E Germany 2012 /22’

#EEFEE - hEXFW German Sign Language with English and
Chinese Subtitles

% Director: Michaela Caspar

WRERaHRPEE—MRARROMEY - (HB8E) 7
EMRERRTE—THESNEAY - BAHR : —NWL=FF4
RRERASRSEEERUAFEN LML ERNRE - R
HRBEMESEMNITHESR (NSAREMESR) - E
MR ARSENAEENANEMNOBERANTSH -

A micro film made by the Deaf in Shangdong Province to
promote the rights of the Deaf in China. Shangdong’ s Yentai is
the site of the first ever Deaf school in China. FYI: In the
1930s, the missionaries of the Anglican Church and the Hong
Kong YWCA visited Yentai and were inspired to found the Hong
Kong School for the Deaf (a.k.a. Chun Tok School). During its
existence, it adhered to the deliberations of the Milan Confer-
ence.

& (#F) A —+HusEEENERRADGMEMANERER
EERERERXBNAEBECETEMNN - TRAME
BRIEE? , "RAEDPRRENFHAR? , _+EBRRE
é:-HHﬁSII - FMEMEEREBE - BiE - MEHNRHNEN

Young Deaf adults with migration background explore their past
by interviewing their hearing parents as they try to find out
what hearing Germans think and know about migration, religion,
access, and inclusion.

REE  mEFEREX=

o /N FISR

Listening Eye: Deaf in the
Three Links—The Zhang’s
Animator Couple

&8 Taiwan /2012 [51°11”

EiEHE - AMFEE » PEMFRE Mandarin & Taiwan Sign
Language with English and Chinese Subtities

BUE Producer: AHTRLERE ST Taiwan Public

Television Service

BiEZ : BABIEHEIR
Programme 2: Deafining Creativity

BHEARFER /Date & Time: 23/02 2:30pm
¥ ICol IDVD /106mins

Marianne{fRE=E & Marianne Matters

M=K Canada /2010/ 8’

REEMHA - PEXFE English with English and Chinese
Subtitles

% Director: Amanda Richer

BRAARNRGE (RRE) RE—ESAMAREDARRE
B ®i&R MERRA=E, - (BRE: mERRA=S
——R/NEFIRE) D5RG—HRE RN EA KRR EHRE
MEELBOBLE BREEIE-

The documentary programme “Listening Eye” of Taiwan
Public Television Service made a series on the lives of the
Deaf people in China (Deaf in the Three Links). This is the
episode about a Deaf couple originated from Suzhou trying to
develop their animation career in Shanghai.

{MariannefREE) RhEEHSNNEXBABENHAEE
HACERE - BBl T —#EBkTEJenniferflMarianne B 7 - Bk
IkMarianne i B2 B H B B IS 7 RE » 1B1BJenniferf) £ H{EE
TEE - BARRBRERKBGRE_E——FEMEEEVAE
FEERBEESREMSEAETE - ItH BB EEEMEX

ZenRoute AN S RIER - BEMEAMEFRMIAER
MER - IREEMSEXWA BRI -

Made by an award-winning Deaf filmmaker, Marianne Matters is
a documentary about a pair of sisters - Jennifer and Marianne.
Jennifer’ s life changes as her sister Marianne is diagnosed
with schizophrenia. The Deaf director Amanda Richer won Best
Canadian Director with this documentary at the Toronto
International Deaf Film and Arts Festival 2011. As an official
selection of 2011 Air Canada's enRoute Film Festival and
in-flight entertainment, this documentary marked the success of
Canadian Deaf filmmaking.




¥BPRE %% Z Ramesh Meyyappan

Push Me Collection:
Ramesh Meyyappan

2% Juk /2012 [1°30”
HEEYH A - HEFE - RENFW English & British Sign
Language with English and Chinese Subtitles

8 ¥ Director: John Durrant

¥E R Z Ik Z Ramesh Meyyappan
Push Me Collection: The

Journey—Ramesh Meyyappan

#E /uk /2012 [1°30”

HEEHE » ®EFEE - PRIER English & British Sign
Language with English and Chinese Subtitles

8% Director: John Durrant

(R EF) (Push Me Collection) B—RFIFIRBEENER

A REEENNLTES - (HEERYIZRamesh Meyyappan

) BB AR EBINERamesh Meyyappanif HEEL HE B ER PR A SR 25

VES "ERIRM4 (Skewrered Snails) ; EERVEARS - T (HEFRZ

#&) (Push Me Collection: The Journey) ER—1EER R - (#E

PR Z i :Z Ramesh Meyyappan) 2Ramesh Meyyappan%i& " S2IR
$ 4 (Skewered Snails) s FE5RIEART -

Push Me Collection and Push Me Collection: The Journey are
two related series of 90 second moving images highlighting
artists with disabilities at cutting edge. Ramesh Meyyappan is
a Deaf performer who creates a show called “Skewrered
Snails” . Push Me Collection: Ramesh Meyyappan and Push Me
Collection: The Journey- Ramesh Meyyappan record Ramesh’ s

rehearsal and performance of “Skewered Snails” respectively.

S EHEE Lost and Sound

E UK /2012 ] 75

HEHA - BEFEE - PEIFW English & British Sign
Language with English and Chinese Subtitles

i8® Director: Lindsey Dryden

StEAME—EEESTHEATEN "RE, - BRER
BEERAOGR - MIRMRAETES - XAER?

1in 7 of us will experience some kind of “deafness” in our
lifetime. So what would happen to the music you love, if your
hearing was lost? Made by a partially deaf filmmaker, this
fascinating documentary follows deafened music critic Nick
Coleman, hard-of-hearing dancer Emily Thorton and pianist Holly
Loach over 2 years, as they journey deep into sound and silence.

227 B{T%& Shadow Stalker Part 1

BEEUK /2012 /12

HEEHE - REFEE » PEXFW English & British Sign
Language with English and Chinese Subtitles

7% Director: William Horsefield

WL FSamD] B BHX B REFIF RLiamiBH - EERIBET —BH
B‘JIQEE o REPOFEFHEIREY - Sami L TRBRF——RT
BiTHE -

A teenage boy, Sam, arrives at his old boarding school and
meets his old best friend, Liam. Sam makes friends with the
Deaf people who stay in the old boarding school. Shadow
Stalker comes to murder Sam but kills some Deaf people that
get in his way.




EE Secluded Words

&8 Hong Kong /2012 /9°21"
i E China /2012 /8’ BB TFE - PRENFW Hong Kong Sign Language with English

BRI R - thE IS Putonghua with English and Chinese and Chinese Subtitles
Subtitles i Director: 7JIE® Fong Tsz Ying

% - BB;&i® Director: Chiu Haohai

c L

E (E8) 9 WESWISRARNEN - PEFE - 2AM

I A B RSB - — ERR WA A SIS EENWASH - FLERWABHZ(E -

RETRN (B8) WE - In Secluded Words, a Deaf computer nerd is encouraged by a
netfriend to learn the sign language. He then becomes active in
taking part in activities involving the Deaf.

An animation made by a Deaf animator in Shenzhen. Dream is
about an animator who experiences defeat and failure but never
gives up.

i kb

Hidden—Secrets in the Land of the Quiet

SE#™ The Philippines /2012/ 17’
SEMREFEE - R X EE Filipino Sign Language with English
and Chinese Subtitles

#8iH® Director: Lizas Martinez & Dennis Balan

BiE= : FEREE

Programme 3: Sign Language Matters

BHHA RS Date & Time: 23/02 5:30pm
F2€ /Col [DVD /118 mins

RE UK /2012 /12’ 3

*EHE v *B;E % **1?’ English & British Sign !KEE"W*H = wuﬁ*ﬁ = ﬁﬁ*!ﬂk?ﬂﬂ

Language with English and Chinese Subtitles o o M3 P
03 Director : Brisn Duffy BB - RITIRARBMAEE - ARSMESAER!

Young Deaf girl, Bel, is living in a quiet fishing village. She is
raped by her father. In court, her mother acts as the sign
interpreter since the court cannot find anyone else. The verdict
is shocking.

£258 Tonality

) {EE Germany /2012/ 8’
SEFE - PENFHE German Sign Language with English and

Chinese Subtitles
MREBIVBERRTRBAFLITFE - KERRRS (FEE % Director: Ute Sybille Schmitz & Thomas Theo Hofmann

A) - BEXE—HEMTFEHEY FEChristopherSLREEM
BEEN BUBBEEERE - — 0  FNFEREENG . —@
SARTNEBRET -

If hearing parents do not sign with their Deaf kids, the relation-
ship is just like Strangers. Deaf Boy Christopher’ s parents are
not willing to sign and thus underestimate the importance of
sign language in his communication and personal growth. A
new sign interpreter arrives and astonishing things happen.

—EEREMNERE  WPMAEASEHRAAEEE  REANF
BEREFRESE -

A board game, Kebab and aliens play a significant role in this
short film. It shows in a crazy way, how sign language suddenly
becomes very important in the world.




FEEE ~ FXTE | Sign, | Live

T8 The Netherlands /2012 /68’
FHEEHY - HEFEE + PEXER In Dutch & Dutch Sign

Language with English and Chinese Subtitles
i87# Director: Anja Hiddinga

Jascha @2 —EWABHBE - fRMEME—BEAR - EA
SRECFLRERILINFEESE -

Jascha is a Deaf art student arming himself with a camera to
visit Europe’ s only home for elderly deaf people who tell him
about their youth when sign language was forbidden and about
their struggles against patronisation. How are the stories
relevant to Jascha’ s own life?

ERE2{RBYEE 1% Your Own Fault

2B Germany /2012 13’

fEEFEE » PHEZFER German Sign Language with English and
Chinese Subtitles

% Director: Ute Sybille Schmitz & Thomas Theo Hofmann

=

ERENENZE - GFENFARE ? E=EFFMWNE - BRT
FRSENESR -

How would you decide between promise and authenticity in
love? The choice you make cannot be reversed. But the films
in three different episodes show the consequences of different
choices.

EFEM : BA - B - Bia

Programme 4: Deafining Identity Politics

BHAE R Date & Time: 23/02 8pm
26 Col IDVD /112 mins

BE A BEEE#i51T2009 Deafab 2009

HEUK /2010 913"

HEEHE » REFEE - PFEMFW English & British Sign
Language with English and Chinese Subtitles

BU{E Producer: Mathew White

EEEEE (ANRE) MRINE_S-_SEERATMME
TRMAFMHOCCHIlZ Al - REFREMENBARZME=
ETNFRITTE—EEH "Deafab, MERERARSMEET
- —REVEF - fifl - REERHREE LHEER - RCaNFIIR
WERENREN "RAR, - ZF-=FNRARTREETHE
ERAAEREHEHMERET - Deafab 2009F 5 —ERE
BARERMBIETH2CH -

Before the LGBTQ people in Hong Kong celebrated the
coming-out of Anthony Wong and Denise Ho, the LGBTQ Deaf
people in the UK had organised the first-ever Deaf LGBTQ Pride
Parade in Bristol in 2009. A bunch of hunks, twinks, lesbians,
bears and drag queens walked through the rainbow over the Deaf
Bridge in Bristol. The Deafab 2013 will be held in Cardiff,
Wales, UK in June. Deafab 2009 is a documentary of the first
UK Deaf LGBTQ Pride Parade.

—EEEAKENKET

Exodus: A Deaf Jewish Family

Escapes the Holocaust

SEEUsA /2006 (25’

HWEYHE - EEFE - PFENER English & American Sign
Language with English and Chinese Subtitles

8% Director: Patti Durr

{—EWNAFEMAET) ERERLIlly Rattmer ShirleyfI A
WA FEEER SR B AR R S S0 -

Exodus: A Deaf Jewish Family Escapes the Holocaust is a true
story about the Deaf Jewish family of Lilly Rattner Shirey
during the reign of Hitler’s terror.




858 Crossing the Divide

HEUK /2012 16’

HEFES - PHE|IMER British Sign Language with English and
Chinese Subtitles

Ei. Director: Cathy Heffernan

28 7k Silent Odyssey

JE®@ W The Philippines /2008 /92

JE@EEFRE - MEMFE Filipino Sign Language with English
and Chinese Subtitles

Hi® Director: Mirana Medina

fEe—HWAX B BN ERE - £8%5 (BFR) EHILEZEN
mggg%&!AEiﬂ&ﬁiiﬁﬁmﬂﬁﬁﬁﬁmﬂ!ﬂﬁ

Beginning with a Deaf love story, Crossing the Divide is a
documentary on Deaf Protestants and Catholics in Northern
Ireland and how deafness helped them to bridge the great
divide.

911 September 11th

HEuUK 12012 11

HEIFEE - M FEBritish Sign Language with English and
Chinese Subtitles

/8 Director: Raabia Hussain

—EBEMEEN I UEIRE (911) BEMEBRNRBHAN
RN EE - ERE 0 ZarshiEREBHEANEA B2
8 ENE  HRIISFBEROAY - A (BAMESR) 5 (2
BOttR) RE - SwHECHENE TR -

September 11th is a personal account of the effects of the 911
incident on a Pakistani-Muslim girl Zarah who faces Islamopho-
bia and racism from both inside and outside the Deaf communi-
ty, making her question her faith.

BBA : BASH

Programme 5: Deafining Time

BHEAR SR Date & Time: 24/02 2:30pm
¥ Col /DVD /122mins

7
3

(ER2ZiR) MUEFRRWAES - XL - HEMILREE -

A Silent Odyssey into the Deaf world, touching on Deaf
Filipino history and culture, addressing issues on Deaf discrimi-
nation [Surdophobia /Audism, education and sign language.

NE{SRIETE | Do Not Have Time to Die
T84 Sweden /2011 /117

IHBFER - PEEI M Swedish Sign Language with English and
Chinese Subtitles
& Director: Mindy Drapsa

ANEREREEET - B ASebastian B 15 ETEIE ?

Life is a puzzle and the clock runs. Will Deaf man Sebastian
have time to live?

$8§7 Gone with the Time

BE UK /2012 9’

HERHB - KETFEE » FEFW English& British Sign
Language with English and Chinese Subtitles

8 Director: Marilyn Willrich

M= FIEEN - —HEENRAXE - 578 —ERiE
B tfRER—ERNAONTS - HEZERRHER ?

Set in Victorian times about a divorced Deaf couple brought
together about a mysterious will they know nothing about. And
to unlock the contents of the will, they have to go to an
unknown location and on a search Gone with the Time.




EiE7N - BAEIRE

Programme 6: Deafining Kinship

BHAIRESRE Date & Time: 24/02 8pm
$2 68 Col /IDVD /110 mins

S Sd Life Out There

HE UK /2011 /25

WEEHE « MEFEE - PHEILFW British Sign Language with
English and Chinese Subtitles

% Director: David Ellington

BABillyS AR ARBELCHAEE - XLFMARSTUFORE
B-—% @iyEINERHEANES H HAFEEER !
BillyiREESHEmw !

Deaf man Billy and his ex-pilot dad, Jack, are UFO spotters.
Once when Billy sees himself on a TV documentary, he is
shocked and ridiculed. Billy realises it' s time to really find
Life Out There.

fREAFX You, Me

BEE UK /2012 |24

HEEH A - BEFE - REIZEW English & British Sign
Language with English and Chinese Subtitles

i87% Director: Simon Herdman

(RERH) RECEEDNEE - BRR—ERBEARENR
BT WX RTEEBHEESARRTREA | VEL
BN ERREEROEA SRR R BTSSR - )%
WEEEER

The charming family drama You, Me is set during Christmas with
two intercutting stories: a little Deaf girl learns that Santa
might not be Deaf and an old headmaster must find a new
calling after his Deaf school is closed due to budget cuts.
Would the little Deaf girl’s Christmas wish come true?

{5253 E Champion of the World

#E UK /2012 /24’

HEHQ - XEFE © PRI FW English & British Sign
Language with English and Chinese Subtitles

Bi® Director: Bim Ajadi

FEBUBZREEDEE - EREIE  —RAR - TR0
gHJ'F EREREMRE  BRRIT - RAMXTLPHER
‘ °

Sophie, a talented young Deaf athlete, refuses the temptation of
drugs while she is injured. With the help of her previously
absent father, she finally succeeds the Champion of the World.

INBEE CODA

F#Hong Kong [11°57"
BETFEE » PEXEME Hong Kong Sign Language with English
and Chinese Subtitles

8% : FEEER Director: Roy Chan

fREr/ N EECODARBHZENBE—EFERE - Bk -
CODAEERH ESWITEMFEMHERE ?

A hearing CODA girl has long been experiencing communication
breakdown with her deaf father. What makes her aspire to
become a sign interpreter?

ANBEERHYE The Unspeakable Love

&4 Hong Kong | 10°11”

FHEFEE » PHENERE Hong Kong Sign Language with English
and Chinese Subtitles

i . W@ Director: Jason Wong

BDARREESR - BARFRENNMESWN—FEM® N
HEC - KNSR - BHTERNE -

Deaf mother is attempting to commit suicide. Deaf son ask his
mom to read the autobiography which shows his gratitude and
The Unspeakable Love to his mother.




HFBAMoor Mystery Moor

BEE Uk /2011 13’

WEFEE + P FH British Sign Language with English and
Chinese Subtitles

% Director: Sebastiana Mazzocchio

;gﬁﬂﬂtﬁ*ﬂ&i—ﬁlﬂ - B—-EERBRBETH
?

Mystery Moor follows the story of a young girl who is plagued
by nightmares involving a hooded figure trying to show her
something. Are these just irrational nightmares or are they
connected to something long suppressed [forgotten?

BE25 28 Silence of Love

@ Thailand/ 3’

REEHO - WEIFE - PHEXFR Thai & Thai Sign Language
with English and Chinese Subtitles

Hi#Director: Thanonchai Sornsriwichai

T S-EEEERRABROESD (@)
FEREJE{- 5% Host: Mr. Xavier Tam (Chairperson
(Hearing) of Organising Committee of the Third
Hong Kong International Deaf Film Festival)

FEHE IS Guest Speakers:

ST = — Seminar 1

@ Maverick Litchfield-Kelly5c4 ( f20E) (Z=EH
NeathBEBRASNERRKA/ESE)
Mr. Maverick Litchfield-Kelly (Hearing) (Creative
Producer/ Director of Neath Films Ltd., UK)

@ Monica RubioXX T (f2HE) (ZEEINeathBEBR
NE|EQR/RBREEE)
Ms. Monica Rubio (Hearing) (Colourist/
Post-Production Supervisor of Neath Films Ltd.,
UK)

HEI= — Seminar 2

@ Julian Peedle-Calloo %54 (A ) (REIWAES

(HsE) B (AX%et) 8K RERERELS

ERSRERIZEREATDE_AWANE
(See Hear) E3¥F)

Mr. Julian Peedle-Calloo (Deaf) (British Deaf Director

(Confession & Five Needles), currently Assistant

Producer/Actor for BBC & Former Presenter of BBC2's

Deaf TV Programme See Hear)

R PO -

The hearing daughter is bullied at school for having a deaf-mute
dad. When dad prepares for his daughter’ s birthday with
Silence of Love*-* It makes fathers feel the pain and daughters
cry in this three-minute commercial.

BATREME — HERHEA :
NEREWABER(FITER

Deaf Film Festival Seminar—

Becoming a Deaf Media Talent:
Sharing The UK Deaf Filmmaking
Experience

BB RS Date & Time: 24/02 5 pm
REAS  EfBIR ' %£5%8 Free Admission.

Limited Seats Available. First-come-first-served.

RERSETFE  BREFE -  BlERXEESE
Simultaneous Hong Kong Sign Language,
International Sign Language, Cantonese and English
Interpretations are available

ZoomfH EIZREXE - EEABAMEMNEREHBFEHER
- HREFEREEIEES (BSLBT) ENeathBEAFE
HRAHRSREENELTSENEE - ERIUBNES
TRAEERMENNBASHTEGMAMBENEZE
HEE - - —HURK SEERRBAREHRMTESH
ZoomBtEIFTZHNERREBAER - Bt ZoomEHH BIEED
THEETENHBABRIEE T FERMMEER
BRECHERERESS - BMEEEENE S Rt
MRABERENRIINE - HFRSEEEMBIFEINeath
BB A ¥Maverick Litchfield-KellyE £ B
Monica RubioXl 1 + LI 8ZoomEt BIRYEE A EiKJulian
Peedle-Calloot E R EEERBAZTEHIEZEB AR
RUMAAS "ROMA SR LENSEESIME
ABRRNFASBERRRGMAIEANSE - RABESE
MBS BABRRESEGEMIENEEEA SRREN
HEREERS -
Set up by the British Sign Language Broadcasting Trust
(BSLBT) and Neath Films Ltd., Zoom is the UK’ s first
short film scheme solely for Deaf filmmakers, giving Deaf
people the opportunity to work with a professional
production company to make short films. Zoom aims to
give Deaf filmmakers, of varying ages and abilities, the
opportunity to turn their scripts and ideas into a reality.
The Hong Kong International Deaf Film Festival has been
screening the excellent films produced by the Zoom Short
Film Scheme. Since the Zoom Scheme has helped many
talented new Deaf independent filmmakers fulfilling their
dreams and developing their filmmaking talents, we hope
to hear more about their story of success in Deaf filmmak-
ing. We are proud to have Mr. Maverick Litchfield-Kelly
and Ms. Monica Rubio, the key figures of Neath Films Ltd.,
as well as Mr. Julian Peedle-Calloo, a Zoom Scheme
participating Deaf director, to share with us on how our
Deaf friends in the UK become media talents and teach
Hong Kong Deaf friends how to tell their Deafhood stories
through film production. We hope our Hong Kong and
overseas Deaf friends would benefit from the sharing of
the UK Deaf filmmaking experience.




A¥RIZ Schedule

22/02 (Fri/H) 8pm

BiE— : SHW A B} Programme 1: In Search of Deathood
MJE/Confession

BXB/ Dictation

it FR/Little World

098518/ My Dream

BEEE: AN = #——R/)V SHRE/Listening Eye: Deaf
in the Three Links - The Zhang' s Animator Couple

F{M/us. (WIR)

2L Venue

BERFERE20
BEE O N
agnés b. BER

agnés b. CINEMA,
Upper Basement, Hong Kong Arts Centre,
2 Harbour Road, Wanchai, Hong Kong

23/02 (Sat/7%) 2:30pm

BE_ : MABEME Programme 2: Deafining Creativity
Marianne{R B 2/ Marianne Matters

HBPR %% ZRamesh Meyyappan [Push Me Collection: Ramesh
Meyyappan

PR Z ik ZRamesh Meyyappan [Push Me Collection: The
Journey- Ramesh Meyyappan

£ E BB S /Lost and Sound

B FiE{T&/Shadow Stalker Part 1

%8 /Dream

23/02 (Sat/7%) 5:30pm

fiE= : FHEEEE Programme 3: Sign Language Matters
PE % A IStrangers

£ B/ Secluded Words

BRI Hidden - Secrets in the Land of the Quiet
A/ Tonality

FHETE - /| Sion, | Live

ERERAVEENY s Your Own Fault

2B Ticket

(8 (LISEBEt) Ticket (Per
Programme): $70/40%
*2HEIRE - oM FNRERBERALTHNEMN

Ticket price for full-time students, senior citizens aged 60 or
above, and physically challenged individuals

MERRSETREESERAMMEE
Tickets are now available at URBTIX outlets

{EEERESMERTECredit Card Ticket Telephone Enquiries
Hotline: 211169998

E = Ticket Enquiries: 27349009

#8 LETE Internet Booking: www.urbtix.hk

23/02 (Sat/7%) 8pm

BiEM : A - B9 - Bli& Programme 4: Deafining Identity
Politics

B A\ BFEERMETT2009/ Deafab 2009

— (AN AR EM KT /Exodus: A Deaf Jewish Family
Escapes the Holocaust

i 7 /Crossing the Divide

911/ September 11th

24/02 (sun/H) 2:30pm

EiEA : WASE Programme 5: Deafining Time
R 2 [iX/Silent Odyssey

IE/#8M*%E/l Do Not have Time to Die
$87/Gone with the Time

24/02 (Sun/H) 5pm

=All§ﬁimﬂl7ﬁﬂlml,& ' REREDABEREE
Deaf Film Festival Seminar—Becoming a Deaf Media Talent:
Sharing The UK Deaf Filmmaking Experience

24/02 (Sun/H) 8pm

EiE7 : BABEBE Programme 6: Deafining Kinship
B4 /Life Out There

fREEFE/You, Me

1t 52 7@ 8| /Champion of the World

/\E@E/coDA

A BEERAYE/The Unspeakable Love

#FbBIMoor/ Mystery Moor

W& &/Silence of Love

BfEl &5 Programme Enquiries

B E Z &0 Programme Enquiries

BiETel - 28018488, 2327 2497, 2682 0273,
B H/Email: info@hongkongdeaf.org.hk,

{8E/Fax: 2327 7445

¥ERM SMS: 9204 6324

#8H /Website: www.hkidff.com

HEMNAERE HERYEEENSEREE - EHERERSA=
8 + 4BFEERR Bawww.hkac.org.hk /2 fff » IR -

Classifications of these programmes are yet to be made by the Office
for Film, Newspaper and Article Administration (OFNAA). In the event
that a programme is subsequently classified as Category lIl,
announcement will be made at the cinema and www.hkac.org.hk

EZ B For more information

www.hkidff.com
www.hongkongdeaf.org.hk
www.aptfs.org
www.cccd.hk
www.hkac.org.hk

EEERPULRHSEEERRESWME - BASESEHT
LEERAIDMIBFERE -

Hong Kong Arts Centre gratefully acknowledges the generous
contribution from Hong Kong Film Development Fund to
upgrade the Hong Kong Arts Centre Cinema into a digital
cinema with 3D services.




